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During the summer months the beautiful foliage of 
the Henriette rose and its glorious blossoms and buds 
make a brilliant setting for the windows. 

Ascending the staircase, two-thirds up one finds 
another delightful den, which overlooks the lofty peaks 
of the snow-capped mountains. It is only seven and 
one-half feet high, to admit of a resting-place in the 
stairway. It is alike visible from the living-room and 
hall. A broad, low window made up of three small- 
sashed sliding windows affords plenty of light for read- 
ing or sewing. In winter time this is a delightful place 
to swing a hammock. It is just above but not separated 
from the living-room below, where one can rest and 
thoroughly enjoy himself. 

The walls are covered with burlaps, painted to sug- 
gest a bower of roses, here a little pink, there a dash of 
yellow — a bit of sky here and a little lattice-work there, 
with varying masses of browns and greens, and occa- 
sionally a long straggling branch and a few distinct 
leaves. 

As this dear little artist who planned it all said, " No 
one place like any other, and yet unity in effect through 
it all — variety in unity." 

The sleeping-rooms are most comfortable in all their 
appointments, all having broad, low window-seats, from 
which can be seen the mountains and many fine views. 
The expense of this picturesque little home is very 
small, for the clever little woman put up much of the 
yucca herself, besides painting all of the matting and 
burlaps. 



THE RISE AND FALL OF THE MIRROR. 



By Margaret Muchmore. 




^s HE Renaissance of the mirror 
may be truly said to be at 
hand, after its more or less 
indifferent treatment at the 
hand of fashion for a number 
of years. Mirrors are not 
now being bought and hung 
with the abandon of the past 
fen years, when they have 
stood simply for necessity, 
but are again entering largely 
into the scheme of decora- 
tion. The mirror, which did 
not come into use as an article 
of household furniture until 
the sixteenth century, may 
be said to have reached the 
height of its decorative possibilities in the time of 
Louis XV. and XVI., and, the gamut having been 
rung, from the afrloriated white and gold designs of that 
time, down through the simpler lines of the Empire 
and Colonial ro the oval, and finally the straight square 
frame of wood, lo, here is a revival, and we have them 
all — Louis XV., Louis XVI., Empire, Colonial and 
oval — to choose from. Upon our every hand to-day 
appeal the simplicity of the Empire and Colonial, the 
delicate lines of the Renaissance and the graceful whorls 
and turns of Louis XV. designs. And these beautiful 
reproductions of gone centuries, by the leading designers 
of our country, prove that we are keenly alive to the re- 
vival now dominating foreign lands, a revival sug- 
gestive of Pompadour hangings and slender-lined Chip- 
pendale, of rustling brocades and filmy laces, of pow- 
dered hair and patches. 



Although it was not until the sixteenth century that 
mirrors became a household necessity, yet their use has 
made a part of history from the earliest ages, when they 
were made of silver or some polished metal. From the 
sixth to the sixteenth century pocket mirrors of metal 
in elaborately carved ivory or enameled cases, and short- 
handled, uncovered ones, worn at the girdle, were a 
necessary part of every woman's toilet. 




A French* Draped Mirror. 

There is every evidence that mirrors were known in 
England in Anglo-Saxon times, and the method of back- 
ing glass with thin sheets of metal was done in the 
Middle Ages, yet steel and silver ones were preferred 
at that time. Some queer convex affairs called " bull's 
eyes " were made in Germany in the fifteenth century 
and used till comparatively modern times. To Venice, 
however, we owe the glass mirror, and that enterpris- 
ing republic enjoyed a monopoly of this manufacture 
for a century and a half, when it was taken to England 
by Italian workmen. The Venetian mirror of to-day, in 
its gilded, carved wood, delicate porcelain or majolica 
frame, still commands the highest price of any in the 
market, and in many an old palace in that land of sun 
and color, Italy, are to be found great mirrors set into 
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such elaborate and delightful framing of gilded, carved 
wood as leads one to wonder how they have remained 
undisturbed by the seeker after the unusual and desir- 
able fitting for the palaces of our modern Babylon. 

To the home builder or maker the matter of the over- 
mantel, which- once more revolves about the simplicity 
or elaborate details of a mirror, is a serious and inter- 
esting question. 

Consistency in decoration, however, is creating a wide 
demand for Empire or Colonial designs, since these so 
well accord with the present day fittings of house or 
apartment. 

More ambitious are the delicate Renaissance or grace- 
ful Louis XV. designs, which demand as an accompani- 
ment white and gold settings, rich hangings and the 
furniture of the period. 

No more desirable fitting for " my lady's " reception- 
room or boudoir can be found than the small Louis XV. 
side-wall mirror, irregular as to outline and candelabra 
fitted; nor for her dressing-table than the same artistic 
irregularity in the matter of mirror framing. Charming 
conceits in the way of standing mirrors with Renaissance 
frames of gold or silver are now a potent factor among 
the delicate Dresden fittings of the correctly-appointed 
toilet table. Better or more consistent still among such 
toilet belongings are the porcelain-framed Venetian 
mirrors, either standing or wall hung. These, however, 
speak the well-lined pocket. A Venetian effect may be 
supplied to the dressing-table at a small cost, with one 
of the beautiful majolica cupids which Italy has to offer, 
as a support for the delicate muslin curtains hung above 
the plainest of mirrors. 

The straight lines which began to suggest themselves 
in decoration during the reign of Louis XVI. culminated 
in a reversal to the severe simplicity of the First Empire 
designs, which you find in the square or oblong mirror 
of that time, framed in dark wood, ornamented with the 
gilt rosette, torch or wreath. A reflection of this were 
the straightforward lines of the mirror of Colonial days. 
In the wake of the Colonial designs of to-day has come the 
narrow, upright mirror of our grandmothers, without, 
however, the marvelous bit of landscape or figure-paint- 
ing which was wont to occupy its upper portion. 
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A Venetian Mirror. 



The long window-set mirror is again thrusting itself 
in among the drawing-room furnishings, and comes in 
white and gold, with Colonial or Louis XV. frame and 
table. 

The possessor of an oval mirror of forty years ago 
. will find it metamorphosed into the " up-to-date " over- 
mantel by hanging it lengthwise above the mantel. 
Present day thought shows the addition of a delicate 
wreath and candelabra to the inverted oval; or, in a 
flat or floriated frame of white enamel hung between 
brass scrolls, it is the ideal adjunct of the white dress- 
ing-table. v 

Even the hand mirror has begun to partake of the 
spirit of present time decorations, and there are rumors 
that we shall ere long have a revival of the pocket 
mirror. 

DELF WARE. 



Louis XV. Sconce Mirror. 



DELF this season is more popular than ever, but 
such a clever imitation has spread itself in the 
market that a buyer must know the genuine 
article in all its grades, else he will be taken in. The 
placques of this spring's exhibit are more artistic than 
heretofore. These wall decorations in china are long 
and narrow, in which the Holland scenes are delightful 
in effect, and would look well if simply framed. 

In all the imitation of Delf the Austrian is remark- 
ably good in its way, the form being all that is de- 
sired. We have this blue ware from factories in 
England, France, Germany and Carlsbad, but the true 
genuine article alone comes from Delf, that quaint 
little town in Holland where tints and hues are quite 
different from imitation pieces, shown h$re in the. 
shops. 



